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Amusement News and Stage Door Ghat for the Playgoer
Reinhardfs New Playhouse
Bids Fair to Revolutionize
The iTheater of To-morrow

According to an article in a recent
number of L'lllustration, Max Koin-
hardt's Gross Schauspielhaus, recently
conatructed in Borlin, embodies tho
most radical of tho theatrical ideas
that havo characterized this leader of
the "new theater" movement. A. P.
Antoine, a young French writer and
tho son of tho founder of thet Theater
Libro in Paris, after a recent visit to
Beriin, brought back to the French
capital a detailed description of the
interior of tho new theater.

Thia new thetitor, Baya M. Antoine,
has only a remote resemblance to the
ordinary theater. lt is built entirely
of reinforced eoncrete, tinted in a neu-
.ral color, but in a decorative scheme
at first disconcerting; the seats rise
on three sides of a pronounced oval
formed by a vacant space in front of
the stage. Thero is the usual stage,
but it is furnished with a turning
platform that will allow almost in-
stantan. ous changes of sets. At the
rear of this atage is a circular wall,
the form of which allows Reinhardt to
do without the panels used in the or¬

dinary theater.
In front of this stage proper, there

is what may be called in English a
fore-stage, extending out into the va¬
cant space spoken of before. Each
part of this fore-stage can bo raised or
lowered at will to givo any desired
Cpmbination o/ levels.

Finally there comes the open space
called "the orchestra," the floor of
which can also be moved in a vertical
direction. The actors can come to this
"orchestra" not only from the etage,
but also from doors let into the walls
of the theater. At intermission the
stage proper is hidden by an ordinary
drop curtain, while the fore-stage and
the orchestra are hidden by a circular
curtain drawn up from below like the
one in use at the Xew York Hippo¬
drome.
The novelty of the disposition of

R-inhardt's stage is equaled by the
novelty of his lighting arrangement..
He has sought to imitate the light of
day as closely as possible by conceal-
ing projectora in the regularly ar-
ranged rows of eoncrete stalactites in
the vast cupola in the roof of the
theater. From these conccaled pro¬jectora a soft and evenly diffused light
comes to the stage and the orchestra.
The bare description of the features

of Reinhardt's theater that embodythe ideals of the "new theater" move¬
ment ia not, perhaps, as interesting as
the reaction of M. Antoine. He writes:
"The use of the different mobile

parts of the theater, the turning stage,the fore-stage, the orchestra, allowingthe use of all sets, groups, levels, or
it regular.ties of the ground that one
could imagine, and the necessity for
making the production visible and well
balanced from three sides (for tho
actor is in the middle of his audience)make the director seek new methods,methods different from those used bere-
tofore. It is possible that there may
come from the use of these new
methods a new technique of the
theater."

M. Antoine goes on to say that the
old r.alistic formula of "the fourth
wall," according to which the majorityof productions in France and Germanyhave been made in the past, sought to
give the spectator in the theater tho
llluslon of seeing live and move be¬
fore his eyes people who did not sus-
pect his presence. But well before the
war, Stanislavaky at the Moscow Art
Theater and Max Reinhardt at the
Deutsches Theater in Beriin had made
radical departures from thc old form¬
ula and all that it connoted. Little bylittle, says M. Antoine, the new form¬
ula was crystallized; a less minute
faithfulness in the matter of sets, of
which the general lines were alone im¬
portant; no more "fourth wall"; no
eeparation of the actor and the audi¬
ence; the tragedy comes down to the
.pectator, and envelops him, so to
.peak, in the drama.

If none of the experiments that vari¬
ous directors made with this new
formula attained the degroe of perfec-
tion that one had a right to expect, it
was, suggesta the writer, not the fault
of tne directors, but rather of the the-
aters which they were obliged to use,and which had been constructed in ac-

In Brooklyn Theaters
MAJESTIC."Parlor, Bedroom and

Bath" will be the week's attraction.
The company is headed by Eda Ann
Luke3 and Waiter E. Perkins.

MONTAUK.Fiske O'Hara, the Irish
actor-singer, will be seen in "Down
Limerick Way," by Anna Nichols.
Mr. O'Hara will sing new ballads.

SHUBERT-CRESCENT.Theda Bara, ln
"The Blue Flame," will be presented
by A. H. Woods. Miss Bara will be
supported by the same cast which
appeared with her at the Shubert
Theater.

ORPHEUM.Jane and Katherine Lee,
the kiddie screen satrs, will have
headline honors. They will be seen
in "The New Director." Mrs. Gene
Hughes and company; Harry and
Emma Sharrock; Yvette and her
company; Hunting and Francis, and
Elida Morris are among the others
on the program.

BUSHWICK.Belle Baker remalnS for
another week. The Maud Muller
Revue; Tarzan; Morris and Camp¬
bell, and Val and Ernie Stanton aro
alao on the bill.

STRAND.Constance Talmadgo, in
"The Love Expert": "The Eastern
Westerner," und otner screen and
musical features are on the pro¬
gram.

»

In Picture Theaters
CAPITOL."The D«ep Purple," with
Miriam Cooper; "The Gingham Girl,"
a comedy; the third aet of Wagner*s
"Lohengrin," sung in English; ad¬
ditional screen and musical offerings.

RIVOLI.Wallace Reid in "The Dancin'
Fool"; "Petticoat and Pants," a
comedy; "The Bottom of the World,"
a photognaphic log of Shackleton's
polar voyage; musical and topical
features.

STRAND."Riders of the Dawn," a
screen version of Zane Grey's

"Desert Gold"; Harold Lloyd in
"The Eastern Westerner"; the Rus¬
sian Cathedral quartet; musical and
topical offerings.

RIALTO.Enid Bennett in "The False
Road"; Harold Lloyd ln "An Eastern
Westerner"; selections from "La
Bohemo"; other features.

BROADWAY. Victor Seastrom in «A
Man There Was," and Mack Sennett's
comedy, "Down on the Farm" for a
necond week; special musical pro¬
gram and short film subjects.
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Amusement Parks
The amusement park season has

started and those which opened yester¬
day were the Starlight Amusement
Park, at East 177th Street and the
Bronx River, and Palisades Amuse¬
ment Park. The former was once
known as the Bronx Exposition Park.
Oeorge C. Tilyoa's St6«pl_ol_a__» J?arl«
at c__M_y M__aM»tjlmmm

eordance with the old formula. Foj-
that reason, SI. Antoine found in Max
Reinhardt's new theater a aign of
great progress in the movement toward
the theater of tho future. Ib is inter¬
esting to note that Reinhardt's flrst
production in his new theater was one
dealing with the French Revolution.
That there is another Bide of the

shield is made clear by thc corrunenta
of M. Gemier, one of tho most promi¬
nent of modern French directors, on
the new theater, who says in L'lllus-
tration:

"I am an.H7.od at Reinhardt's 'the¬
atrical factory,' but all thc mechanics
of the German stage seems to me of
secondary importance. The best ctram-
atic movements can. if necesBary, do
without turning platforms, floors which
nre raised automatically and electrical
machines. I ask a space large enough
to hold a crowd such as the crowds of
antiquity or of the Middle Ages.a vast
inclosure sheltered from the cold and
the rain, where every seat should be
excellent and cheap. Tho staging itself
must bo adapted to circumstances, to
the form of tho theater or the forma-
tion of the ground. . . . Thia sum¬
mer we shall approach a greater sim-
plicity of method in prosenting our
spectacles at Lutece. We shall have
but two projectors, thc sun and tho
moon, which have elsewhere and since
a long time served many people. We
have the habit of saying that the theat¬
rical production is a collective fete, as
i_s origins prove. We shall continue
thnt this summer."

"In France." says M. Gemier else¬
where, "innovators, experimenters,
Etcholars, are scarcely listened to.
Their ideas, adopted and carried into
practice by a foreigner, come back to
us under German or American names."

This writer goes on to deplore the
lack in France of the government and
municipal interest in the theater that
plays such a part in its development in
Germany. But even in congratulating
Germany on this happy condition, and
on the national.curiosity that lead. her
to adopt quick.y the ideas of other na¬
tions, M. Gemier. says: "But that al-
lows us to say that in the art of tho
theater . . . if Germany has re¬
ceived more than s'no has given, France
has always given moro than sho has re¬
ceived."

At the Broadwav

Jolm Henry Jr. and Teddy in
"Down on tlie Farm"

At Outlying Houses
STANDARD.David Belasco'a produc¬

tion of Willard Mack's "Tiger Rose"
will be the attraction. The original
scenic production from the Lyceum
Theater will be used.

SHUBERT-RIVIERA- -Barney Bernard
in "His Honor Abe Potash," will be
here all week.

COLUMBIA."The Burlosqua Review
of 1920" comes to this theater to¬
morrow.

Distinguisheg Siten From Vamp
A siren or a vampire.which is she?

There is a difference. That's what
Helen Shipman, who sings and dances
at the Criterion Theater this week, had
to decide about Bebo Daniels when she
conceived a dance to accompany "Why
Change Your Wife?"
"A siren," Miss Shipman says, "ia

not nearly so dangerous a type of 'the
other woman' as the vampire. The
former lures openly and for fun,
whereas the latter is always serious
and cunning. The dress and general
appearance will r.veal a great deal,
though not always certainly. For in-
stance, to say 'vampire' to a major¬
ity of minds is to vlsualize the sleek,
sinuous, black-eyed and black-haired
type."

In "The Night Boat"
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In Bennett Play

Jose Kuhen

Continental Stage Gave
American Girl a Belief
In Power of Suggestion*

Josephine Victor, whose appearance
as Zabette in "Martinique" at the
Elting. Theater, is her first Broadway
appearance since she appeared in Eu¬
gene Walter's "Just a Woman" several
seasons ago, counts the power of sug-
gestion as the greatest aid to acting.
The part of Zabette came to her, she
said, by absorption. Written for her
by|Lawrence Eyre, the author of the
play, it was read several times, and
when rehearsals came her lines had
been learned almost unconsciously.

In "Martinique" thero. aro several
scenes, notably in the second act, where
the usual stage tricks can not be made
use of because of the lighting. To get
over to tho audience. the emotion of
Zabette, Miss Victor has only her
voice, and what she herself calls "tho
pictorial values of the stage."

"Zabette is a very difficult part," said
Miss Victor, "in that she is the ingenu-
ous young thing in the first act, with
her heart just touched by romance, and
in the second^/ui third acts she comes
to be, bit by bit, thc woman of passion
that she is at the final curtain. 15ut
all that must be shown gradually. ln
impersonating Zabette the things that
are not done are as important as those
that are. Because 1 believe lhat
thoughts get across to an audience, I
make every use that I can of suggea-tion. In the iirst act, where Stephanemakes a cup of his hands for me, a
little overactlng would destroy the
delicacy of the whole scene. There
one must rely on suggestion and a sense
of the pictorial values. Again, in the
second act, when the stage is darkened,thero is a scene of ernotional power,when Stephane comes, the ver*y* nightof his wedding, to assuro Zabette thathe still loves her.

"lf I believe in the power of sugges¬tion, I owe that belief to the Continen¬
tal stage. Nearly all that I have learned
of acting I learned watching Continen¬
tal productions. Here in America there
is too often a reward for the actor or
a"tress who acts a 'type.' Mrs. Fiske ia
one of tho few actresses on the stagowho utilize the whole power of thoughtand suggestion. Her Tess may not havo
been the exact Tess that Hardy con-

cjsived, but it was a creation, it was a
Tess thal was convincing to tho audi¬
ence. In 'Just a Woman' played tho
part of a woman of fifty just because
of my belief in acting for acting's sake.
It, was a commercial mistake. They be¬
gan to say: 'Oh, she's doing mothers
and old women now.' 1 put asido my
own personality to creato the part.From a busihesa standpoint it was an
error, yet if I were in Europe I should
do it again. But I ain in America, and
acting f'ov American audiencea, ar.d I
shall never do it, again.
"My ambitions?" she repeated, in

response to a question. "Not to be just
Josephine Victor in such and such a
thing, but to be a living character pro-jected to the audience by JosephineVictor. Somo day I should like to
do repertory, keeping as my ideal the
projection of character by suggestion
and thought."

Jessie Bonstelle Plans
To Try Out New Plays
In Her Summer Stock

Jessie Bonstelle, who for many years
has each summer headed and conducted
one of the most successful stock or¬

ganizations in the country.the Bon¬
stelle Company.this year is enlarg-
ing her activities. Instead of one Bon¬
stelle Company there will be two, and
instead of dividing her season between
Detroit and Buffalo, hs has been her
custom, Miss Bonstelle will operate
companies bearing her name in both
cities. In lieu of the usual ten weeks
hitherto played in Detroit and Buf¬
falo, those cities will each have a
twenty weeks' season of worth-while
plays, well done under Miss Bonstelle's
supervising direction. She personallywill alternate, appearing one week in
Buffalo and tho next in Detroit.
Miss Bonstelle will try out several

new playa for William A. Brady, the
Shuberts, John L. Golden and F. RayComstock. One company will open at
the Majestic Theater, Buffalo, next
Monday night, and the other at the
Garrick Theater, Detroit, May 24.
Beatrice Maude will play leads in Buf¬
falo when Miss Bonstelle is playingin Detroit and Adams T. Rice, of' the
Theater Guild, will be director. Kath-
erine Cornell will play leads in De¬
troit, where Guthrie McClintic, longassociated with Winthrop Ames, willbe director.

Miss Bonstelle has created a new
position for women in the theater. In¬
stead of tho usual male assistant stage
manager, engaged as well to play small
parts, she engages for that position
young women experienced in interiordecoration. With her Detroit companyMiss Bonstelle has the only woman
scenic artist in the country, Mabel A.Buell.

New Brighton Theater
The New Brighton Theater, *t the

6ea end of Ocean Parkway, BrightonBeach, will open for the season on Mon¬
day afternoon, May 17. Vaudevillewill be the attraction at this theaterthis summer, with an entire change of
bill each week. The completion of
the Brighton Beach line improve¬
ments will enable patrons of this thea¬
ter to come from uptown _.ew York,wttfa** «__a_*a«-ijsg «tr* £oa « itagl.

Sincerity Is the Secret
Of the Histrionic Art,

Savs Clever Jose Ruben
"I distrust the actor who reasons too

much." In this way did tho great
Coquelin, who l^now as much as any
ono what thero is to know about act¬
ing, hint at his thcory of acting. The
great Frenchman did not mean that
actors should not be intelligent and
well educated and that they should
not make uso of their intelligence.farfrom it. But he did suggest that the
player should not lose himself in the
mechanics of acting and overlook thc
meaning and feeling contained in tho
lines ho was called upon to speak.Jos6 Ruben, who has been com-
mended for his excellent performance
as Emilio Diaz in "Sacred and Pro-
fane Love" at the Morosco Theater,
was talking about acting in his dress-
ing room after the final curtain a few
nights ago. It wbb he who guoted tho
words of the great Coquelin.'
"There is one school of acting which

maintains that techniquo is every¬
thing, nnd that with proper techniquo
an actor can play any part without,
even attempting to feel it," tho dark
Frenchman, who made his debut in
America ten years ago with Sarah Bern-
hardt, aaid, his keen eyes shining
through a cloud of cigarette smoko.

"Sincerity is tho secret of acting.
All the big words used about techniquo
only make me smile. Too much em¬
phasis is often placed upon acting and
not enough on sincerity. If one is sin-
cere, if one tries to feel the part he i3
playing, the requisitos which an actor
needs.ease, naturalnesa, cxpressivo
gestures and good reading.will loi-
low. To bo sincere the actor should
think of his part in connection with
real life. When a man is angry hia
voice naturally is in the proper pitch.He is not conscious of it, and does not
havo to keep it at the proper pitch by
any mental effort. He pauses at the
proper times, he gestures naturally.
The starce attempt?, to represent life.
Why shouldn't actors, then, study life
and bving their observations into their
work ?
"With sincerity nn actor's reading

of lines can never become monotonous.
He need not worry about gestures if
ho is sincere. If he is a little awkward
at first experience will soon make him
proflcient. Not alone should sincerity
in acting bo applied to cmotional act¬
ing. An actor can bc sincere in com¬
edy parts, in whimsical parts, in farci-
cal parts.in any kind ot* stage parta.
and he should be sincere."
Jo_6 Ruben does not simply talk

about sincerity in acting; he brings

after be has finished making up and
has become Emilio Diaz. In the first
act of Arnold Bennett's play Rubon is
a distinguished pianist, one of the
greatest interpreters of Chopln since
the composer's donth. Ho has traveled;
he has seen the world. Carlotta Peel,
played by Elsio FerguBon, ia a young
English girl, innocont and inaxperi-
enced. The pianint's playing movos her
po much that she accompaniea him to
his lodglngs, and there, for tho rest
of tho act, the author allows the au¬
dience to see a strange contrast. The
musician, experienced in worldly things,
and tho highly nervoua English girl,
who havo never met before, analyzo
their hearts and lives for one another.
Thero ia no great emotion called for
from Diaz. He is calm. When he
plays again for Carlotta she is over-
como by emotion and gives herBelf to
hinu

In the third act, a striking but very
theatrical act, Diaz, who has become a
Blave to morphine, is living in ex¬
tremely poor and disreputablo quarters
on a dubious street in Paris. He has
no money, no piano, and has not played
for a long time. When he abstains too
long from thn drug ho becomes a rav-
ing maniac, talking of imaginary rivals
who are persecuting him because of
professional jealousy. When Carlotta,
now a novelist of great reputation in
England, comes to him ho does not
recognize her and believes her one of
the accomplices of his persccutors. He
threatens to kill her, and fires a re¬
volver at her just as he recognizea
her as the English girl of seven yeara
ago. But he misses her, and after an
injection of the drug is nearly normal
again. It is all highly theatrical and
effective.
"That third act, with all its emotion,

is much easier to play than the first,"
Mr. Ruben told the writer. "In emc-
tional scenes all an actor has to do is
to forget himself and let himself go
entirely. His experience will warn him
if he is overdoing it. But in the first
net, when thero must be poise, weight
nnd long pauses, it is a much more
difficult task. The interest of the au¬
dience must be suBtained'throughout."

Joso Ruben ls the husband of Mary
Nash, who is now in London where
she has made a success in "Tho Man
Who Came Back." Strangely enough,
both "Sacred ond Profane Love" and
"The Man Who Came Back" have the
same dominant thorne, the regenera-
tion of a man through a woman.
"Womankind as the helpmate of man

comes closest to us all," Mr. Ruben
.nirl

ln "Lassie" at the Nora Bayes

Molly Pearson an.l Tessa Kosta

ttlbafs tUftat in new Vork Cbeatm
ASTOR."East Is West," Fay Bainter in a comedy of Chinese-American life.
BELASCO."The Son-Daughter," Lenore Ulric in a melodrama of Chinatown.
BIJOU."Tho Ouija Board," spirituaiistic melodrama.
BOOTH.Sea new theatrical offerings.
BELMONT."The Passion Flower," Nance CNeil in Spanish tragedy.
BROADHURST."Smilin' Through," Jane Cowl in a romantic drama.
CASINO.See new theatrical offerings.
CENTRAL."As You Were," Sam Bernard and Irene Bordoni in a fanciful

Americanized French girl and music revue.

CENTURY"."Florodora," revivcd after twenty years.
COHAN."The Hottentot," William Collier in a typical Colller farce.
COHAN & HARRIS.Seo new theatrical offerings.
COMEDY."My Lady Friends," Clifton Crawford in a farcical comedy.
CORT."Abraham Lincoln," poetic, historical drama.
CRITERION."Why Change Your Wife?" A motion picture.
DANSE DE FOLLIES.Ziegfeld's "Girls of 1920," 8:30 o'clock revue, followed,

by his "Midnight Frolic."
ELTINGE."Martinique," romance of French West Indies.
EMPIRE."Declass.e," Ethel Barrymoro in society drama,
FORTY-EIGHTH STREET."The Storm," Helen MacKellar in melodrama of

Canadian Northwest.
FORTY-FOURTH STREET."Look Who's Here!" Cecil Lean and Cleo Mayfield

in girl and music farce.
FULTON.See new theatrical offerings.
GAIETY."Lightnin'," Frank Bacon in comedy of Reno'g divorce industry.
GARRICK."Jane Clegg," Theater Guild's presentation of English drama.
GLOBE.See new theatrical offerings.
GREENWICH VILLAGE."Sophie," Emily Stevens in Philip Moeller's French

costume comedy, assisted by 0. P. Heggie.
HARRIS."The Hole in the Wall." Spirituaiistic drama.
HENRY MILLER'S."The Famous Mrs. Fair," Henry Miller and Blanche Bates

in James Forbos's comedy satire.
HIPPODROME."Happy Days," musical spectacle and big vaudeville acts.
HUDSON."Clarence," American small-town comedy by Booth Tarkington.
KNICKERBOCKER."Shavings," Cape Cod comedy, with Harry Beresford.
LIBERTY."The Night Boat," musical, farcical comedy.
LITTLE."Beyond the Horizon," Richard Bennett in American tragedy.
LONGACRE."Adam and Eva," American domestic comedy.
LYCEUM."Tho Gold Diggers," Ina Claire in a comedy of chorus girl lifo.
LYR1C."What's in a Name?" new sort of musical revue.
MAXINE ELLIOTT'S."Tho Letter of the Law," Lionel Barrymore in intense

drama.
MOROSCO."Sacred and Profane Love," Elsie Ferguson in Arnold Bennett's

sex drama,
NEW AMSTERDAM.Ed. Wynn Camlval. Girls, musio and etrmedy.
NORA BAYES."Lassie." Unique Scotch musical comedy.
PLAYHOUSE."The Wonderful Thing," Jeanne Eagels in a serious play.
PLYMOUTH."3 Showers." Southern comedy, with music presented by the

Coburns.
PRINCESS."Mrs. Jimmie Thompson," farcical comedy.
REPUBLIC.-"The Sign on the Door," Marjorie Rambeau in melodrama.
SELWYN."Buddies," romantic comedy of the A. E. F. in Brittany, with nunic.
SHUBERT.E. H. Sothern and Julia Marlowe in Shakespearean repertoire.
THIRTY-NINTH STREET."S__n._*L"^harles Cherry and Francine Larrimore

in domestic farcical corned,'*
j VANDERBILT."Irene," girl ano roueio comedy, with Adele Rowland.
IWWTX& QAB3m>i^TU Jr^\& Bhew <a mtd» 0___% -_____*,jpad_.__ii_.

Now in Vaudeville

Grace Fisher

She Works in Vaudeville,
Studying to Fit Herself
For Something Greater

Grace Fishor is in a predicament.
Last year she bought a riding habit but
never used it. Now, with clothes prices
mounting so high, she has decided to
make use of the Idle garment. So she
must learn to ride.

"First, I shall learn to ride, and then
I shall take up languagos," said the
young soprano who last year was the
prima donna in "Thn Royal Vagabond,"
and who is now the prima donna in
Harry Carroll's new vaudeville act at
the Palace Theater. "But I shall da
it indoors until the disgraec wears off."
Miss Fisher was adjusting an e.nor-

nious white wig which contained so
much hair that it reminded her of an

Ostermoor, sho said. She was dressing
in the period of Louis XIV.
"Louis Quatorze," was suggested.
She attempted to repeat the French

word for fourteen, but with no great
success.
"You see I shall need to study lan-

guages."
"Then you don't speak French m this

part of th*e act?" Miss Fisher was asked.
"No, only loo_ it," she answered

laughingly.
From a convent in her home city of

Buffalo, with an interval of a year at
home, was the road Grace Fisher trav-
eled on her way to the stage. In her
five years on the stage she has been in
vaudeville with Rock and Fulton, has
played an act of her own in vaudeville
and has also been in the "Show of
Wonders" at the Winter Garden, "The
Love Mill," "Tho Royal Vagabond," and
now has returned to vaudeville with
Harry Carroll's company.
Miss Fisher':' voice is a dramatic

soprano, but she does somo coloratura
singing in vaudeville now.

"My teachers are against my singing
coloratura. But I am doing it properly
and it won't hurt my voice. Dramatic
sopranos are in more demand than
coloratura singers and I do not want
to become known as a coloratura
singer. No, I am not yet planning for
grand opera. 1 am still .earning. 1
sang two prima donna roles before. I
started to take singing lessons. One
of my teachers wants me to give up
singing on the stage now nnd prepare
myself for singing in opera. But I
cannot be idle. I must be doing some¬

thing."
It is a fortunato thing that the enor-

mous white wigs in vogue at the time
of Louis XIV are not in favor now.
For then Miss Fisher's beautiful auburn
tresses would be hidden 'under a mass
of artificial hair. After adjusting two
beauty spots and while beading her
eyelash.es, she reminisced:
"When we had plays at the convent

the r.uns used to Bend tho other girls
to me for instruction. I used to show
them how to speak their lines; I taught
them dancing steps; I even tried to
teach them to sing. When I had
finished at the convent T made many
attempts to go 0:1 the stage. but could
not win over my family. Many times
i was engaged to go on tour with com¬

panies which played in Buffalo, but in-
variably my father heard of it and put
his foot down. Finally, when thev saw
that I would not be happy until I did
go on tho stage. they permitted me to
go. I wanted to find out whether I
was good or bad. When I had become
a star.I allowed myself a year for
this.I would retire. But I am still
on the stage after flve year3."
"Does that mean that you are not

good?" she was asked.
"Not good enough," was the repiy.
-_-

Vaudeville
PALACE.Evelyn Nesbit, in a one-act
song revue, will be headlined. Harry
Carroll remains a second week with
his "Varieties of 1920." Miss Juliet
will give her revue, featuring her
imitations. Victor Moore returns to
vaudeville with the revised version
of "Change Your Act; or, Back to
the Woods." Bert Errol will give a
song recital; Frank Wilcox and com-

Eany will offer "Sh-h-h," by Vincent
awrence, and Wilbur Sweatnam, the

jazz clarineti3t and jazz band will
also appear.

RIVERSIDE.Kitty Gordon will return
to vaudeville as the star on the bill.
Jack Wilson nnd company; Florence
Roberts and Fredrik Vogeding; Allan
Rogers; Santos and Hayes; Clifford,
and Wills; Davigneau's Celestials;
John S. Blondy and brother; Wilson
and Aubrey Trio are also on the
program.

COLONIAL Trixie Frlganza, "the
Roly-Poly Comedienne," will share
headline honors with the Ford
Sisters. Solly Ward and company;William Gaxton and company; Bobbe
and Nelson, and J. Rosamond John¬
son and Jazz Five are others on the
bill.

EIGHTY-FIRST STREET . Valerie
Bergere, the dramatic actresB, will
head the bill in "The Moth." Charles
Ray will be shown in "Alarm Clock
Andy."

LOEW'S AMERICAN .Al Piantodosi.
with Bert Walton, in a review of
Piantodosi's songs, will head the bill
for the fir3t half of the week.
Charles Ray in "Alarm Clock Andy"will be the picture. One of the
headliners for the second half will
be Billy Dale and Bunny Burch in
"The Riding Master." Nazimova in
"The Heart of a Child" will be the
picture.

»

Duncan Dancers Here Soon
The festival of three performances

Sresented here annually by the Isadora
.uncan dancers will take place in Car-

negie Hall on the evenings of May 12,14 and 15. A different program will be
presented at each performance. Beryll.ubinstein, the American pianist, will
appear at each performance as aecom-
j-wnlrt »___ aololrt.

May Irwin, Back From Road,
Hastens to Her Farm Ready
To Make Beer and Whisky

Blarney and Colleen aro waiting for
May Irwin up at her farm at Clayton,
N. Y., where for a whole mile on the
shores of the St. Lawrence jolly May,
the popular cornedienne, can walk along
and _*ay, "This is mine." Waiting
with Blarney and Oolleen are their six
puppies. You didn't know that Blarney
and Colleen were Miss Irwin's favorite
Airedales, and that while she was on

the road in "On the Hiring Line,"
which just closed for the season at the
Montauk Theater, Brooklyn, yesterday,
Colleen increased the family by six,
did you?
"My husband writes me that Colleen

allows the cares of raotherhood to rest
on her only lightly," Miss Irwin
laughed. Then she extolled the virtuea
of the Airedale as a dog and a compan-
ion of man and when she wa3 finished
the writer was convinced that there was

no finer, more intelligent, or more near¬

ly huma__ beast than the Airedale.
"I have had all kinds of dogs on my

island in the St. Lawrence and on my
farm, but thero are no dogs like the
Airedales. 1 never saw greater love
than that which Blarney has for Mr.
Eisfeldt, my husband, It' you have
ever heard a deaf mute try to talk you
can realize how it sounds when
-._-..¦-

Selznick Screen Actress

Louise Huff

Louise Huff Just Had
To Go Back to Aeting

After Iclle Two Years
One of the most radiantly happy

stars in thc moving picture firmament
just now is Louise Huff, who is back
on the screen again, after two years of
very slightly adulterated ldleness.
"When I stepped into the studio a

few weeks ago," she says, "I think I
felt as the prodigal son did when hc
came homo and fell on his father's neck
.and tho fatted calf loomed large in
the guise of a good picture vehicle.'

"I'm simply a person who needs act¬
ing to make her life complete. I've
missed it terribly. I shall be forced to
go in for regulaf hours, I know, to keep
my health. Night life will occupy a
very minor part of my day. New York
will probably put over a lot of thiigsI won't know anything about. I shall
be plunged into an orgy o> shopping,but through it all I shall be the captain
of a contented soul."
To a person of Miss Huff's make-upthe stage is the only life, though no one

else in her family ever acted, as far as
she is able to learn. In fact, an actress
had never in the memory of the oldest
servant darkened tho door of the hos-
pitable Huff mansion before Louise
went forth.

It is not hard to imagine the con-
sternation of her conservative South¬
ern family when, at the age of twelve,she exhibited a marked londnesa ior
theatricals in the barn, and, becoming
a pin magnate as the result of her
dramatic ventures, declared she was
going on the stage.
At fifteen the break came. She bade

farewell to the "fiyin' jinny," the al¬
most life-size train that six peoplecould ride in if they were not too
large, the two-story doll house, the
sand pilo and five brothers in a bigback yard in Columbus, Ga., deter-
mined to become an actress in New
York. She was accompanied by her
sister Justine.and her mother as a
precautionary measure.
As she herself says, "Columbus is

In "Florodora"

£_.o. __=

*%* Tw.-edlepun.-__

Blnrney attempts to tell anythinr to
my husband."
While Miss Irwin was talkirtjj, Wjy.the sunlight streaming into the tweift",floor room of the hotel, the Tribunereporter was able to look at her ar.1island in the St. Lawrence for a good

see why she remains in tho front rankof comediennes. Sh«. tells of her twomarried sons, of her grandchildrenand admits that she has owned an
many more years than the writ-ir '*oid (he takes part in elections), »njyet it would be difficult to be'.iev. herold enough unless she said so herse'f
as she does. >h

"I have been very fortunate in lif.and_ I am satisfied," said Miss IrwinNot one minute more than her workon the stage and her extensive realestate transactions make nece.aarvdoes Miss Irwin stay in the city. Atthe very first opportunity she rushea
up to the farm and even now a-.- j,speeding northward to meet her hus¬band and then to go on to :--ee Blj.rne-*and Colleen, tho thirty head of I.Wt .red Jersey cattle. the twin cilven andthe mare which she and her husbandra.sed themselves.

This time Miss Irwin is taking totne farm with her two tried and tr isterl
recipes, one for rea! beer, given to herbv a brewer in Cincinnati, and theother for whisky, given to her by a-i U er in Loui3vi'le. Yet Miss Irwintakes only an occasional cocktatl ,fshe ever touches the "evil s+u*1""' p<all. "-
"But my friends do," she said by wavof
(
c.'.p'anation. J

"Look out for explos'.ons when voatry out the recipes," Mi£3 Irwin \vBswarned.
"Oh, there's lots of room up on t'rofarm. 1*11 try them out in the opentho minute I reach the farm. T_i.t'_the beauty of living on a farm. There's[plenty of room, none of the riot andnoi. o of the city; no trouble with tele- .

phone operators, and regular hour.
People. would live ionger if they l.v_d
in a more leisurely way and in the openspaces."

If any citizen of family f.nds hims«lf
without a place of sheiter to-day, on.
day after the traditional moving day,perhaps he can neg>.:'ute with Mi.s
Iiwin to buy her magnificent $11
house on her island. She built it when
her two sons -"Were small and nise.
them there. Now that they are mar¬
ried and have homes of their own, she
doesn't keep up the big establishment
"When i built the house 1 probably

did not reaiize that my boys wouH
grow up and leave me."
Kurt Eisfeldt. May Irwin*B huabanrl,

manager of the "On the Hiring
Line" company during its tour, ha;
been on the farm for the last
getting things in t-hape lor the su::-
m< r's stay.
"Hc is a skillful, scientific farmer,''

says his wife. "A whip has never been
seen on our farm. That beautiful black
mare I was telling you about the 1'arn:-
hands think vicious, but we know that
she is playful and full of life. One
day my husband harhessed her with her
mate and drove them into town aad
back again. She had never been off
the farm and had never Been an aul
fniobile. Yet she was broken to harne.--
and performed very nicely on the road,
all without tho use of a whip."
The farm is the ideal place to li.e,

May Irwin says, and her great interest
in life, outside of the stage, is her ov.:i

[particular farm. She is also the owuet
of much real estate ln this city. H.-
cently she sold property here for

50,000.
"I am one of the few landlords who

have not raised rent3," she said.

right slow." and New York was a.-
tonishingly swift to these youngest
daughters of the House of HufF, whose
traditiona were tr.ac women had much
in common with tho lilies of the field.
ho sewed not neither did ihey spin.

Louisi and Jus1 inc were s r u arou
in a pretty lively waj mo
i. of their arrivi ,i id ne theit
gyrations landed them in a theatrict-
agency, where they attracUd the lynx
eyed George Baker, always en the
wacch for promising material.

"I must have looked younger than I
was.I didn't have my full growth
then," exr'.a'ncd Miss __ur_ apoicgeti-

(she if new fivr> feet one inch
linus), "for H_ told me to bring my

hei down and. they d talk bus ue-P-
The result was got the ingenue pari
in 'GrauBtark' and toured the South-
It was a triumph i never again hope to
equal, for I played in all the places
I had ever visited as a amall child
and was i*. ted to an extent that was

most gratifying, not only to my pride
bu*. to my pocketbook. My saiary then
was more giory than anything else."
After the tour Louise piayed in

"Ben-Hur" and then in Harlem .'<"-'.'.
eppearing in roles ranging from an old
woman with twins to cne of the twin*.

"lt was whiie I was in .tock
that I decided character parts were mv

forte," she says, "and I would slick
my hair back and practice make-up bj*
the hour. However, Fate in.ervened.
Two officials of th.. old I.ubin Com¬
pany saw Justine and me one day and
thi ight we would film well.at least
ono thought Justine would and tht
other thought I wouid, _,nd as they
couldn't effect a comprornise they took
us both.
"This time I made all the financial

arrangements from the confidence
born ol what to me, then, was inhmte
experience. One of the things Juatine
has never forgiven me is that it was

arranged I should get about $25 more
a week than she did. However, she
never really cared a lot about acung.
1 was the impetua.

"I hadn't Deen in the movies very
long before I didn't get any more char
acter parts. Famous-Players powers
decided and said firmly that I was an

ingenue and used me in tnat capacity-
I played as co-star with Jack Pickford
in 'Seventeen,' 'The Yarmint.' "Tom
Sawyer,' and other adolescent picturei.
"And now I'm back again. I suppoM

with such a past as I possess I sh-1'
again be an ingenue. It castir.g direo-
tors could only be made to reaiiae how
I should love to play emotior.al rolej,
to be a part of the eternal triar.gie.

Tlie Vogue of the Wooden Hat
History is repeating itself for Henry

W. Savage. A dozen years ago when
"The Merry Widow" was produced.
there came the Merry Widow hat of

huge proportions to blaze the publicity
path of touring companies. -,!>*

"Shavings," Colonel Savage's luteat
production, has inspired a hat, cnlW
the Shavings hat, not from the _»»*
or shape or the source of its ins]*»-__*
tion, but from the material.
On the opening night of "Shaving**

... C. Smolin, creator of the ner. ».*.
was present with a French bu.e"--
After the performance, on the etreogt*
of an idea that had come to him. "*.

Smolin went backstage and obtained.*
bagful of shavings. Dyeing theee, a***
applying them to a hat frame, Mr_
Smolin created the Shavings hat; the

original model was taken to Paris an«

copied there, and the hat has _au_**
>«_. la thi* __»___try «_» «___§ _0


